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ﬂ DISABLED PERSON, I GENERALLY FEEL VERY OTHERED AND
NOT FULLY SEENT PEOPLE EITHER END UP FOCUSING ON MY
DISﬁBILITY S0 MUCH OR COMPLETELY IGNORING IT AND
TURNING A BLIND EYE TO ALL THE ISSUES DISABLED PEOPLE
FHCE IN OUR SOCIETY EVERY DAY. THERE’S §0 MUCH OF AN

IDE

ARE | 6000 DAYS AND BAD DAYS WITH DISABILITY LIKE

_ANYTHING ELSE IN L IFE. PLUS, MOST OF THE DIFFICULTIES .

THAT DISABLED PEOPLE EXPERIENCE., COMES FROM THE WAY THE

TOWRRDS OUR LIVES AND OUR INDIVIDUALISTIC IDENTITIES.

. ONEfOF“THE"THINGS“I’UE”STRUGGLED“WITH“HOST”HS'H””

DISABLED WHEELCHAIR USER. IS THE LANGUAGE USED AROUND

~IT AND HOW I WAS PERCEIVED BY THE REST OF THE WORLD.

EVERYONE HAD THEIR OWN IDEA OF WHO I WAS AND HOW I
SHOULD FEEL ABOUT MY DISABILITY, AND IT IMPACTED ME SO

.HEHXILYHSI GREW UP. NOW I KNOW THAT I JUST WANT TQ BE

TRERTED AS A HUMAN BEING. I WANT PEOPLE TO RECOGNIZE

—THAT -MY-DISABILITY1S-AN-IMPORTANT-PART-OFWHO 1AM,

AND | THHT IS NOT A NEGATIVE THING. BUT ALSO THAT IT’S

—NGT "THE -ONLY-PARTOF ME-—THAT HAS SIGNIFICANCE . —EVERYONE-

HHS\THEIR OWN JOURNEY WITH THEIR DISABILITY AND

DISdOVERY “OF WHO THEY ARE, AND I HOPE THE WORLD CAN —

LEHAN TO LISTEN,RESPECT, AND ACCEPT HOW THEY FEEL IN

THAT DISABILCTTY IS A BAD THING AND THAT IS VERY
M_FHR \FROM THE TRUTH. IT’S HONESTLY INDIFFERENT. THERE

—WORLD VIEWS DISABILITY—-AND—THELACK—OF UNDERSTANDING —

\

~_ THEIR IDENTITY. PLEASE DO YOUR PART AND MAKE THE EFFORT

THE \DISABLED COMMUNITY S0 WE CAN ALL START TO
UNDERSTAND EACH OTHER BETTER AND FEEL A LITTLE LESS

ALONE. THANK YOU S0 MUCH! ﬁ \’

SO AN

l(ﬂ’ @ Vmahr)INchlamgl/]

__TO RESEARCH AND GAIN KNOWLEDGE ON DIFFERENT ISSUES IN
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Persona Non Grata
ig: @personanongrata_music

Rise of the Superbird
(feat. the eggs)
performance
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Hi! My name is Alastair Arber, and this year ['m working on an AP Art portfolio. This is my sccond year |
creating 3-D art, and ir's been really exciting getting to work on art in a more rigorous context. Last vear [ |
learned how to knit, crochet, and sew from Rae Barish, John Marshall Senior High's resident fashion
design & art teacher, so this year [ wanted to commit myself to growing my skill sct and creating picces
I'm proud of. Alll of these picces are from my portfolio, which is themed around the mental health benefits
aof being surrounded by nature. [ get most of my inspiration from nature, so I thought it would be a good
topic to focus on. After high school, [ plan to spend cven more time in nature and use it as inspiration to

¥

e St e e
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anonymous born a ruby
55 "x8.5"

Colored pencils and Procreate




Wash up

Joanne

Ibis, Image compressor, Photoshop

ig: @j1tt3rbu9




Chloe Haack Xoxo
ig: @ilikeeatingapplecores 85“x 11"

Graphite pencil
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Adelaide Jarnot never intended on being a poet,
but in her un-intention, she ended up being just so.
She was born and raised in Los Angeles,
California, but attends highschool in West
Hollywood. She’s currently anticipating the release
of her first published book, which is to be a poetry
collection set to release in the coming year. She
enjoys french toast, long walks on the beach, and
attempting to conceptualize the nature of mankind




Devil’s Darning Needles

Beetlebum the ice cream man
With his ties and tethers

« In the boredom crack of dawn
S Submerged in such a ravine
; Field dressing on the hay
Who finds the means with which to be seen

Escapes to bitter, fruitless lands
unsuccessful in completing the will of God

Beetles and gnats 4
and cold evil creatures

e :i:d;a:‘hde i Bleating to each other
: T In the eyes of those forgone
From the splendid eyes-a-plenty
Beady eyes of a fawn

Blowing till the broadside
. Amidst a sea of evergreens
Button buck is busted
By cross-stitched twine seams
._“ A

— Quartering the excess

- '.. -
Silly little dragonfly -
Pulls out the ball of your eye

' 1 f? Ecs:r!ngmbmc Entrails eb}}ing between the grass
= e : Quickly-paced and softly spoken
§ cornecting ity 4 | A horrid whistle of solid brass
3 . . f et "
b Tl W 4

In the golden lands, a buster broken
Till the beats of blood suffice
In the sunkissed lands of honor
In the holes occupied by mice.

| & upon the great French Queen.
82 And not to be rude,
Certainly,

B4

Instagram: @grimmdolls
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Dylan Sardy
ig: @dylan.sardy

Waking up

you're frozen in my photograph
how long it took for you to laugh
I’'m remembering

the wetness of your dried up thumb

and sweetness dripped from every wound

I’'m remembering

waking up to yelling

waking up to smoke

Waking up to something

I'll provoke

what if we finally found

The meaning in our broken bounds
And every stitch we thought we sown
together

Waking up to yelling

Waking up to smoke

Waking up to something

I'll provoke

sleeping in your comfort jail
gripping onto the rail

of possibility



S
) ZN)

OV L AIPOCR Ty, R

\ . < = &EA
M &s T i O W
J ULy 20T Sy

D 4+
§.
e | JLNERN) . LS : RPREﬁ % H S
T A I, ' l"“ ’
g ugs, ,,M AE. oy %
f\\ ‘J‘ é‘ | S .’A ; D\
-9 % [0
O HE 2 % &M&/A\
3 —PUnen; SN 4 0 g
( 7 - VART HE p,
’ ‘ /H ; I © M\B{ LB\L{ lEASES, Ju:@arlr.l.%ici”rl
. 5 D 0 MJHEL - e
C

03 m\\img B 0 s ommvmsummmgﬁmj&mm,/

VEAFIRRIENSI RS A SUPT, LIBERA ARV Pl 0F PEOIE

o BGUE To Kl -AMMALS, BUT_WERE OVERWOKING THE
T EATR], BFFECTS 0F PRCTURY. PRRING. AN OUTRAGEDS

Hetp  jo— iy EATIES
' = 5 2, gyl g, IO F SAAGFION, WAGN s FELOR A, D it

e & S W POUNDING RS AAD RN ATARS, ous
o &WM%E%}%L%H@%G%%@&W S TONGT TUINK AU AT WG CONSUING. TS NOTAL
it RE- BT 5 ME 00 gy 'Y’—’%&mmmmﬂ&m@ o LaNaL, s 700D, POK TAE MUSIC, T THROMAN PUNCHES DN
It G g MM = TO by g T gy (S e o, | RERUSE To_SUCCUrNB To THRT MEATRALY. i DOL
-~ ”7"’*4“/?&5%3‘&% e fA%fngmﬂﬁfnwﬂﬁ\ \BQMLl\‘“#*’-JM SOP FIR A SEUAD MO FACKIMG TUNK2

(OR 70" gp VELESS ey 15 THE g s
" Fatos. i e 4 HALSAME\ PE - - Wi IS
: Ay WS TRT ST . oG- OGP WRY 0 JEANGR SOME JAATST,
iy EINGT, VESETRRIR PROPAGRNDAZ MAYRE. BUT Aeve ML, 1M
7 |UST ENOUMRASIM TOW 0 CONSIDER THE THINGS You CONSUDE.

CONYDER TME. TMUSIC, YOI LISTEACTO, THE 700D YOU AT, HELL TUNK

ABOUT TUE LANGUAGE YOULUSE AAD KT YOUR TRES FUND WHLE YoRE
T, TAK TO PEORE A TRKE A SECOND To SEE- HOW YOURE AFFECTNG
T T WIRLD, AND AT YOUL CAk D0 TOMAKE [T BITTER . WHEN BERYTUNG
T Ieprls To0 Bl To REFELE, STRAT SHUALL. SRRT WITH YOUR DN CIREIES YR,
COMMIUNTY. PUAY A SHOU, CONTRIBUTE TO& ZINE, AV 1M ASKING 1S FOR
|You T B PURFOSERUL WIDA WHRT YU D0 — TS PUNK T0_ 61V A FULK.

23




Alexis Rojas
ig: @lexirojas888

Discomfort

Frizzy, oily, socks too tight, a weird itch, the air is humid

shoes squeak like an angry goose
The feeling is unusual, like a bitter strawberry in June

Time is a burden
Stays put until the sun rises again.
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Danika Gorak

I hgwent spoken 1o
you inthree years

and T haven't '
+hought about
aliens inTwo
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Fever to Tell
Yeah Yeah Yeahs
April 2003

by Nami Conness

Favorite: Pin
Least Favorite: Modern Romance

Raw, raspy, and filled to the brim with distorted guitar, Yeah Yeah Yeah’s
first studio album is comprised of twelve songs, each carrying the distinct
YYY touch. The project brings the excitement of the early 2000's indie rock
scene in New York, while still being uniquely theirs. Nick Zinner provides
unforgettable riffs, Brian Chase serves as the nerdy fellow in the cool
band, and Karen O is Karen O at her best, delivering vocal performances
others could only wish to emulate. She exudes indie-sleaze icon in tracks
like “Date with the Night” and “Man”, and overall rock-star-don’t-fuck-with-
me energy in “Black Tongue” and “Rich”.

“No No No”

An underrated gem off the album, “No No No” delivers complicated feelings
through simple lyrics as 0's voice turns to whimpers. The track begins with
a marching-band-esque beat and Zinner’s simple, clean progressions. Phrases
repeat again and again, as O grapples with the turbulence that accompanies a
failing relationship. She navigates the winding path, running to and from a
love that seems destined for failure. She’'s “frozen like a soldier”, unable
to run but also can’t imagine “the taste of a never ending ache”.

You can’t help but fall under the command of her voice, even as she sings of
a man who will “never come back as the man you loved”. The ending drifts off
into abstraction, where the reverb-heavy guitars are comparable to songs off
Built to Spill’s Perfect From Now On.



Karen O spoke on self-respect and protecting her artistry in an interview
with Spotify For Artists, recalling, “The best advice I ever got was from
my best friend, who said, ‘Karen, you need to be more of a bxtch.’”
“You usually hear, ‘If you don’t do this, you're gonna mess this up for
yourself’ and generally that’'s not true. Not a single time have I
regretted saying no to something that felt wrong.”
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